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Directions -for Playing the Ukulele 

By Zarh Myron Bickford 


TUNING THE UKULELE foo-ioo-Zay -/ay i 

The strings, from the first to the fourth (right to left), are named B-F sharp - D and A, and are 
tuned to the corresponding letters on the piano, as illustrated below. This system of naming the 
strings is known as the“D Tuning’,’ and is advised in preference to the lower pitch, which makes the 
lowest string' C and the others correspondingly lower. The D tuning has been adopted by the best 
writers and teachers as being preferable. 


4th 3rd 2ild jst 




\ u 

— • 



1 II 


To avoid confusion in the location of notes and the reading of chords,all notes which are to be made 
on the fourth string (A) will be written an octave lower than they actually sound, thus always appear- 
ing as the lowest notes of the chords (when four notes are used). 

The following diagram shows all the notes and their location on the staff and the fingerboard, as 
far as the tw^elfth fret on each string. 


THE UKULELE FINGERBOARD CHART 



Where two different notes are shown at one fret it indicates that they sound the same. The small 
notes represented on the fourth string show the actual pitch, while the lower octave shows the way 
they will appear on the staff. In making the notes, the fingers are placed just back of the frets,touch. 
ing them, but not reaching over. 


HOLDING THE INSTRUMENT 

(The position of the instrument, hands,etc., is shown in the cut on the first page). 

The right forearm presses lightly against the body of the instrument, so that it can be held in place 
either in the sitting or standing position. 

The neck must rest very lightly against the ball of the left thumb and just above the third joint of 
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the first finger, the tip of the thumb never appearing above the edge of the fingerboard, and in many 
cases being placed almost in the center of the back of the neck . The tips of the fingers must be used 
inholding down the strings, the joints being well rounded and the nails kept rather short, to avoid 
touching the strings. 



Since the object of this preliminary matter is merely to explain the ground actually covered in the 
songs which follow, much rudimentary matter is necessarily omitted and it is taken for granted that 
those who procure the Folio, either for study or for pleasure, already have, or can easily obtain the 
necessary rudiments covering time values of notes, signatures of keys, the use of sharps, flats, nat- 
urals and the various signs and terms used in musical notation. 


The Chromatic Scale 


Srd String 




2>ld String 
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The Scale of D 
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3 rd String 2Jld String String l®t String 
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G 1 3 0 






2 .3 5 7 8 10 12 


The chromatic scale (so called because sharps and flats were at first written in colored notes), 
progresses by half steps or semi-tones and the above example shows the method of crossing to the 
next higher string when it has been reached, rather than continuing on either the D or the F sharp 
string. 

In the D scale the sharps placed on F and C attheb(^inning indicate that these tw'o sharps are re- 
quired in this scale or key, consequently these letters must alwu-ys be sharped, no matter in what oc- 
tave they appear. These scales are invaluable in learning the fingerboard and the location of the notes 
and it is suggested that the general rule of using the first finger for the first fret, second finger for 
the second fret, etc., be followed. In playing the higher notes, it is of course necessary to change the 
position of the hand. A general rule for picking single notes is to use the thumb for the third and fourth 
strings, the first finger for the second string and the second finger for the first string, although this 
rule is frequently varied in actual playing. 

CHORDS 

Ow'ing to the peculiar tuning of the ukulele and the fact that the notes to be made on the fourth string 
are WTitten an octave lower than they actually sound,in a chord of four notes (the usual form), the high- 
est note will always be found on the first string (B), the next low’er note on the second string, the third 
from the top on the third string and the lowest note on the fourth string. In marking the chords and notes 
throughout the book, the figures always refer to the left hand fingers and not to the frets, unless they 
may happen to correspond. As an illustration of this,the last chord shown below, knowmas a diminished 
seventh chord, is made by placing the fourth finger on the high D, the second finger on the G sharp,the 
third finger on F (natural), and the first finger on the B. (This is also the chord which is being taken 
in the line cut showm at the beginning). 

It will be seen that it is necessary to actually know the notes and their location in order to findallthe 
chords used in this Folio, some of which are unusual and unfamiliar. 



r 

j THE STROKES 5 

Although there are several different strokes used for certain effects in playing the ukulele, these 
accompaniments have been confined to the common stroke, made with the first finger only and to the 
downward roll or slide. 

The right hand is held in a very loose and relaxed condition, as shown in the cut, the first finger be- 
i ing slightly straightened out from the others. 

! In making the down stroke(away from the body), the nail of the finger brushes the strings lightlywhile 

I in the up stroke the fleshy part only is used. 

I It is most essential that the arm, wrist and fingers be held perfectly relaxed in order to produce the. 

best results. The down strokes are indicated by the sign n and up strokes by A. The roll is made by us- 
ing the nails of all four fingers, making a slight turn of the wrist and straightening the fingers slightly 
The thumb can also follow the fingers across the strings if desirable. 

The roR wRl be indicated by liie sign |. Throughout the Folio the strokes have been marked at the be- 
ginning of each piece and wherever any changes occur. 


THE PRINCIPAL CHORDS IN COMMON KEYS 

In using the diagrams or“pictures”to illustrate these chords, the fact must not be lost sight of that the 
only system of reading that is recommended is the note system, the diagrams being used merely to assist 
the eye and because a certain percentage of players are famihar with this system. The names of thechords 
are given underneath, hut it should be noted that there are many chords used in the accompanimentswiiich 
are not shown below, owing to the fact that one of the notes (usually the highest) belongs to the melody and 
is not a part of the chord in its usual position. These exceptions must always be w'^orked out accordingto 
the rule given previously and the exact fingering followed. 

The key of D is given first, since this is the natural key of the instrument and its chords lay most natural- 
ly underthe fingers.The keys foRowdng ai'e given in the order of their “naturalness” or congeniality to the 
instrument. 


Chords in Key of B 

n n 


B minor (relative to D) 





6 . Key ofV 


A minor {relative to C) 


■■■■I 
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■li*' 

■lilAd 
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It is occasionally necessary to use achord having only three notes, and if such a chord is to be played with the 
regular stroke it is necessary to mute or muffle the string wMch is not needed . This is done by resting one of the 
left hand fingers very lightly onthe string, but not pressing it down to the fret . 

This occurs of tenest in the case of the first string and is indicated in this Folio by the sign ❖ placed on the third 
or fourth line, indicating that the B string is to be silenced. The following example (occurring in the third meas- 
ui’e of “Howh Every Little Thing In Dixie”), illustrates its use. The last chord in the measure calls for thenote 
B, so the third finger is Hfted when this chord is struck. The second example occurs in the first two measures 
of “Mammy’s Little Coal ^ 

^ RIGHT HAND FINGERING 

It is frequently necessary or advisable to play either single notes, or two or three together, instead of the full 
chord of four notes, and for this purpose it is necessary to pick the strings with the fingers instead of making 
the stroke. Two dots indicate the second finger, one dot the nrst finger and“+” the thumb. WTien the strings are 
picked in this manner, the little finger should rest lightly on the body of the instrument, near the sound hole, the 
thumb extendingforward toward the fingerboard. 

It is believed that eufiicier.t examples have been given to show the methodof finding the chords, and in the case of those which have not been illustrated by 
the diagrams, it is oily necessary to look for the highest note on the first string, the next on the second string, the third note from the top onthe thirdstring 
and the lowest note oa the fourth string. 

The compiler makes no pretentions as to a. complete method of instruction, since this would be outside the scope of the work. The matter intro, 
duced is merely what it is r.eCes -ary to know in order to be able to play the various accompaniments. It is suggested that the best and only correct way to 
play this, or any other instrument, is by note , and that the diagrams be referred to only as a last resort in locating the various notes and chords. The 
names of the strings and the actual location of the notes made on each string should be memorized and the chords always read by note, rather than by 
name or diagram. 
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I Can Hear The Clkaleles Calling' Me 


Lyric by 
NAT VINCENT 


SONG 


Music by 

HERMAN PALEY 



% Vamp 




CopjTigiit by Jerome 11. Kemiek & Co , New York & Detroit 

Perfor7ni7tg Rights I/tteryiotio^iol Copyright Secured 


























Lyric by 
J. E. DEMPSEY 


VOICE 
VIOLIN 
or MAND. 


UKULELE 


Down Honolala Way 


SONG 


Moderate 


Music by 

EARL BURTNETT 
and JOS. A. BURKE 



mw:< -^■rl 




Sir mw S S 


love-light gleams, 




o’er the old la-goon I see the 
e Soft-er than the wa- ter in the 


T r r tmt:> - 


swa 


r r t .r 

- r j- :r .r .»r .ar^w 


Shore-ward I can see the shelt-ring 
Sweet-er than an an-gel’s eve-ning 
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There’s Egypt In Yoor Dreamy Eyes 


Lyric by 

FLETA JAN BROWN 


SONG 


Music by 

HERBERT SPENCER 


VOICE 
VIOLIN j 
or MAND. * 


/ 

UKULELE I i 


^ Vamp 


nAnAnn nnnn nAnA nn nnnnj ^ ^ 


Down a-inong tlie 
On a droni - e 


Pyr-a-mids of 
da - ry they woul 
nAnA nAnA 


There a Yan-kee 
Thro’ the great Sa 


met a dark-eyed maid 
har - a tiiey would wan 


n A n 


iile they taikd of 
In a green O 


moon-light and the 
a - sis they woul 




grand He would kiss her lips and 
noon And with mys-tries ev-’ry 


REFRAIN 



a tempo 
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Mammy’s Little Coal Black Rose 

SONG 


Lyric by 

RAYMOND EGAN 


Music by 

RICHARD A. WHITING 
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poco ritard ^ ^ 



llllli 



17 


Lyric 

RAYMOND 


They Made It Twice As Nice As Paradise 

And They Called It Dixieland 

Song 


by 

EGAN 


Music by 

RICHARD A WHITING 
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The Blaebird 

SONG 

CLARE KUMMER 
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Where The Black-Kyed Susans Grow 


Lyric by 

DAVE RADFORD 


SONG 


Music by 

RICHARD A. WHITING 
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farm - house 
farm - er, 

n A n n 

— r 

Down a pret - ty lit - tie 
Moth-ers just a farm-er 

□ An Ann 

h 

t( 

r 

me 

30 5 

A n A 

Where yt 
They su 
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il - low 
re - ly 
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dai-sies make a 
rais’d some pret - ty 

n 


path -way 
Dai - sy 

n n A 


To the fields of gol- den 
I When they rais’d my lit -tie 

n n 


gram . 
Sue 


lit - tie girl is 
have your pret- ty 


wait- ing 
Ros- es, 



found her years a - 
lets zmd Pan - sies 


There a 
You may 



Some-thing 
You can 
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How s Every Little Thing In Dixie 

iVric by SONG 


Lyric by 
JACK YELLEN 


VOICE 

VIOLIN 

orMAND 


UKULELE 


Marcia 


Music by 

ALBERT GUMBLE 


nA,n A n n n n 


n n nA n n 


n A n PI 
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